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URING  the past few years  the
apureciation of  Art has advanced
wery  considerably in Aunstralii, and
consistent with its advicce the quality

of production hos Teen steadily gatheving in
volmme, undl now. we are on the o verne of
seeing the birth of a weuly National Schenl ol
Australian Act. That s bicdh sheould oecuds
now iz not to be wendered ot Every phase of
the arc of the old world bas Less scen within
aur shores, Al cresds roceive o heavisg, and
tn the home-staving arlisl this expounding of
creeds is decidedly benelicial. Lt confirme his
gl

Running against tio theories of modernisin
is the nehigvement of the past and owr Mational
Gallerice possess such examples as will male
one of an enduiriey mind wonder what the
trecid of cur scliool will e, It iz my conbdent
opinion that thiz vouny school is moving in
che divection of the neture that dominated che
worle of guch men as Wilaon, LToroes, Lorot,
Eacbure and Walasquez, Tf the baze of theiv
achievomente of light amd tone 13 on the science
al the past rather then on the idiosyneoazies
of the prescet, my hopes ave about io be
realised, the hour of the bizth of our naticnad
achacl 14 at hand.  This schonl of voung apirts
gontaing many deep thinkera and fine worlers
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ta all states: of their number there is an
mtsanding liche in che prersan of Tr, A R,
Newlbury, whose advance fn the last few yrars
fas heen very steady until now he s in che
fromt rank of Australian pisinters.

Mr, Newbury spont bis childhood and vioueh
at Geeleng, and, at cighteen entered the
MNational Gallery at Melbaurne as a student,
theve  to sludy  under the late  Frederic
MeCubbin and Barrard Hall, Wlliile in thiat
matitution Be won a sunher of Prizes, awd
thouzh he compersd far the travelling selialar-
shipy like Mr, McInnes, he just losu it T4 weasn
g decitled main to him as it threw ki costirely
un his own resources, Thowzgh he vas Tairly
succesztul, he was entirely dissatisficed wich his
work, and in 1916 came under the infoence of
Max WMeldrum, wha was the means of roocutldicng
the Mewbwry that we lenow Lereedary,

In 1g17, Wewhory, with Richard McCann,
decided upon exhibiling their werk produced
under the new inflizence, Areintieally, it was
mosit exhilararing aml succeasfyl; Giaamcially,
not vesy encouraging.  The lot of the pionecr
is hard alwaye, ani these piomeers of the new
mavemnent of painting soture a8 12 is seen amd
not under &ny preconceived plamor, reajied
very little prafse,  Tone value in painting was
never demenstrated by young Australians antil
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the ndvent of theae [orerunners, asd judging
by the prices now reahised for worls exbhibited
at chat little show, the are-buving public
achnowledes themeelves Juscly repentant for
their velicence in igeerning strong talent,

Mowbury works around Eldhany, among the
preturesgae cottages and white gums. There
i hardly a painter in Australin mote
sympachedic te the form of guom weea ehan
e, He understands their very growth znd
reveale dhiemn o all tbeir pristine beguty, To
such pictures as his whire pum and  pine
siudics, one bas the dignity and simplicity of
the gum az well as the austerily of the pine
comtrasted sa ablv, that hed Larpiznics done
the same thinz e havdly woulil have imbued
mere pigrent with a more aomozspheric guality,
or vrevealad the poetry of the buzh in any finer
manner, It talea an oper-eped amd clear-
brained Australion to realise the beauly of our
oush, and MNewbory is the man.

Occagionally he worked at the hoeme af 1he
late Frederic MeCubbin at Souch Yaren, and
at that lzuly sorpmtic lecality preduced zoame
wery fine records of the home ard surroundings.
Typical of these are “The 011 Hame, “Tate
Afternoon,” and the superh work "The O3
Garden,” in the posseasion of Sir Harry Allan.
Of 1his work, much might be written, hut this




Spﬂ-ng M{Jrﬂfﬂg T the pegasesion af

Heary Fieadd, Lag




LR L YR

=R

—_—— e e T

cular praducton of excellsnc quality speaks
for the picture move eloquentiv than 1 can
wrile! its placidity and beauliful atmosphevic
quality make il a thing apart.

Twro yeass ago he worked round the environs
of Macedon, Thete ke realize:] very line
interpretatione of that charmisg lucalicy. He
always enters into the spiclt of the country,
and ome in conscious always there 95 oo
embellishment of any kind ecourving to the
detrimrent of his pielure o7 to the defamation
of nalure,  Llig weoek savers of trochiulness
centinually  amd, thouglh  his  pictures  arc
eosolutely authentic records nf existing fact,
there iz that remantic charm about them 1hat
raises them high above the mesz slatament of
topographical truth to the realn of sincers,
sericud and beauciful avt,  lic gever straios
hiz medium,  He works simplv. with due
ropard to the soseméle 25 2 unified whols,
Detail ie sweps away in his puswait and
revelation of wizuval face.  The appezl of his
intellect is tn the great breadih of natuee
rather than the smellness of things which
entrance the microseopise,. Tone iz the
predomivamt feature of hiz work allied to
beattiful form. T hawve never seen Mewhury
one litte hit out of drawing in any of his 1:ee
forems and ['ve Leen fortunate cnough to goc
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bim begin and finish many pictures.  14is
Macedon pictures have an the clurity ynd
serchity of that racified air.  Trec forms can
be distinguished Lotanically with the same
rearlinesa that ane recognises the clia racteristic
boranical  Forme reprogented  inmooa poad
Jepamese print! they are reslised with that
Samc econony of means, truly che hall mark
of sclentific art, Huge messmate, and white
Bum, play an importane part in these pictures,
andd anong some of the Snel rediisel examplea
ia "Ry the Lake," in 1he poesession of Sir John
Manash, & serene conception of high  gims
and wattlea bathed in a h#autiful  galden
efternoon light, beside the placid waters ol g
shadowed lake.  Beside the same lake was
vainted “Atrathmose Lake, My Mecedon,” a
broad  simple study  of baslet willow and
lightweod trecs on the lorders of a muoss figuid
end translucent warer—an achieverment quite
Corotesque in many qualities and cormposition,
It s & most truildiz] and pociic rendering of
Fact viz:lle ta any visitor 1o those PaTeE,
Clendscape: znd dim distances have iespired
himt 0 many briliiant works: (e fineat of
which undonbiedly is o dim silvery  clowd
cheqnered (listance above which lizily moves
i magnificent sky. enmulus cloud-gtudded],
In theac panoramic imtespretations cne s ap
vnecenscious of his mastery of technigne that
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the picture fprings o lifle and one veritably
apprars looking at o bit of sature itgelf.  These
worls soac upward in pectorial ars and have
in  them a8 nawviece gnd  breadch that
characreriscs the Leactiful blowvachold Heath
of Crome.

Gireat ert is known by the artist’s transeript
being near the normal and cxcernal aspeels of
wature, and all musl apree Newbiey arcives
vory near o teuth. Problem gfter problem
recervas consideration from hiz brush and, ==
each in turn is mastered he seclks somediing
fresher acul mnove farmidable, The condition
of kis ardstic prowth is then very cucouragzing.
His worle bag leapt omward in big successive
jumps without any plaving w e gallery.
Thers 5 not the slightest suzzestion of the
trivial or commonly popular wigible in hHis
work. His aim is nobility and e
comscientiously defmes and records his wisval
ipressions in a wosl direcl and convineing
manner, else, in such o worlk as “Spring
Moraieg,” one woull ool feel the enerviting
drowsiness of spring.  Lhe tone of 1his work
1% s excellent that che beholder becomes one
i the picture; the aiv s 80 cool and lirmpdd,
wer withal, drowsy; the troces are taking their
places so well hehind the Feame that one could
walk paet them out inte the preen sunny lielda.







This iz & little maszterpiece and was. in my
opicion, ene of the Lest pictures in hiz last
cxbibition, Tt reveals Newbury in the best of
all his phases.

Newbury s no desite to thrll by any
dramatic innowvation or technical display; all,
save nitare, is far from hia mind during the
throes of production. Yel. notwithstanding
his desire, to theae whe e and can see with
unlvasged eyes, hig pictures are as thrilling to
tHiem o5 they undoubtedly were to him when
he was pointing them, The tranemission of
that condition to the beholder ia probally one
of the Onest functions of o landscapiat.  Ta
male one feel e heawly = tie lesson the
mdscape painter must achicve in educating
his public in the love of the all-beantitul nature.
Though the reproduced all-beautiful pature
may net thrill, there s an emolion receiverd
Ceeat i€ chaf carvies one to the view point of
the artst imunediately, if he hass grasped his
subject with sufcient accuracy.  Tno furtier
accentuace  this line of thoughe, 1 intend
guoting  Carot, who said: “Reauty in art is
trigth. bathed in the impression, the emotion
1iral is received from nature,  Seek outh and
exactitude, but with the envelope of sentiment
which wou felt at firsr,  If you kave been
sincere in your emeotion vou will be able to
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pass it on to others”  Corot fully realised his
winr.  He was a gentimentalise, az is every
artist,  When che artist therouphiy loves hias
art el revenls it and netare with toashfulness
his meszape is vigible o 2]l peoples,

In the color ceproduction “White Gums and
Fines,” one seed all the qualities previously
spoken of.  lis ambient ait meves among the
lenves amd pine needles asd aider the shaly
trece. Al fecling of peint is destroged in s
lugcious open-airness,  The gualities of open-
wir pervicde all his works, He doees no stucdio
waork  at el i landacaps.  Mewbury'a
lepdscope  arc consists of the undeviating
intesticar of praducing a piciure of nature as
it is scen and understood by any and ewery
moreeial bures being o that he has achisved sa
el in 2o shore 2 pericd of sincere production
ie very remarlkable. Boewineg chot his echisve-
roent s already sound and vigorous it augues
creater thinge for chie future and for thenr we
may be  readily  expectant. His o worle
wriloubtedly shall blozsom in ida maturily as
2 bright shining star in the annals of the
Mational Aunstealipn Schoal,

Mstralia is deliciesl in oumher in povivait
paincers, but of those prectising that art thers
% an extegordinary genius in the person of
Max Mcldrum. Following him and practizing
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with the same scientific formule are Harey
Harrigon, a man of sound and strang accom-
plishment, anl MNewlbury, the sabiect of my
article, 07 him T can do no better than quote
the late Wr. Carringeon of the “Argus,”" wha
i “His porcraiture iz skilful, very well
ohserved and painted with unlaleering hand
holding a brugh that never loses ita sway nor
betomes a slave to coler that cannot poegibly
rcelize the beautics of human flesh in all ies
puricy es revenled under the infuence of light
and beneath he transparencics of shadew.”
The same scientilic qualities permeating the
work of Coret and Racbure ave vigible in
Newbury's portrait werk ; it ia strong and full
of that charimn of happy realisaton that brands
it interesting at once.  ITe nover misses inoa
portait.  His work in all its phases is worthy
of the closest attention,
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PLATE IX.

J. The L







Whaily zof up erd pricded e
Aiczrvalia e Messra Vvl & Sies,
10 Jrgsell Plove. Heltorrre,
Thewe = podior hiaeds by Mesars.
Paterson, Shops & Co, Orres
L, A edfisurie H..'l'_,"-\."rlr.'l:ﬁ iy
Aovery, Frobhle d- Fames, JO.F
Ladls Onffans Siesed, STedlaowege,

= | e




